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Khodacraft 


ROLL FILM TANK WV \PRON 


CHECK these featu 


7 Here's a f processing 
620 and 12 

* It is so eas ts DaCKINgZ paper 
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pouring t 
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The Koda I proof plastic 
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The first and only 8mm. movie camera with built-in exposure 
meter, coupled viewfinder, and two lenses . . . 


NIZO HELIOMATIC modeiszr 


Now vou can get low-cost 8mm. movies with a true professional touch 
I 
You'll get the most perfectly-exposed true-to-life scenes you’ve ever been 
4 i . 
able to capture thanks to the automatic exposure governor which is 
coupled to both lenses. In short, this governor not only ensures the correct 


exposure at the beginning of a ‘‘take’’, but allows the exposure to be altered 


} 


during a take, with instant changing from lens to lens. Just imagine this 
camera in your hands plus the possibilities it offers for really outstanding 


movies 


Check its other outstanding features too 

Vertical sliding lens mount accommodates Rodenstock 12.5mm 

and 37 5mm. (14°) £/2.8 lenses ; built-in telescopic direct and right-angle 

finder with automatic magnifier for telephoto lens; shutter speeds of 8, 16, 32 
and 64 f.p.s. provide for slow and rapid motion; film rewind device permit 
double exposures, fade-ins, dissolves, etc.; single frame release for cartoor 
and trick effects; self-filming attachment; parallax eliminator from 3ft. t 
infinity; all metal in modern elegant styling; with velvet-lined de 
leather case 


Price £142/4/9 


You'll like the Nizo Heliomatic — see it at any Kodak Store 
ALLL SL TS a a a NS NG TREMRRE ARETE RB ag 
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PRICE 


10d. each, 9/- per dozen 





The Photographic Societies 





cover club event 

nih and those of ten members 

hould always be to break thro 

h* The A.P.-R.’ able picnic spirit pre é ‘ h made up f th 
efore watior lack of picture btaine H.R.G 


re pul 


tten report, a 
IPITALS NORTHERN SUBURBS CAMERA CLUB 


Iwo separate cor et t ere C on S 


THE FHOTOCGRAFHX. SOCIETY OF N.S.W. 


I [hom psor 
R. McDonald 


I ner i: 3 


al 

(,00d 

World ou 
Mr. Goodman 

1 on Nov 22 


this evening 


expressin 
pened tne 
toric background ; 
Hunter’s Hill when she 
on the afternoon of Oct 
The club’s WeeK-¢!I 
W.E.A Hostel, Ne vport 
November. Members 
to attend should contact 
\ specially interesting 
ber 5U, when Senor (Ca 
id separate colour group h now been members I 
| ill meet at 12 Le 5 treet, Sydne\ Detection 
rst Wednesday of each month, : well as on Ex 


iries rewal 


ts to be irra 
t secretar 


ne 


nig angea by n *hotographic : 
y of New South Wales. If or R I 
, Load urral 


are invited to come aiong 
Wilson at the Car 


CAMERA CLUB OF SYDNEY 
Annual Ladies’ and \ 


20 at History House 
the happy occasi 
wards court } 
interest was show! 
two-club conte 
aS y ver abi periormed appearance 
Mallard, wh flere ef remz he W.H 


asons for hi cv # the print third year 


ing was had | 
ng on Uct 
Light. A fau 
but a bigger show 
A Grade land 2,H 
HC, |. Galbraith. B Grade 
. R. Wotton 


660 The A.P.-R. for NOVEMBER, 1955 








visitor 
Day ¢ 
(,rade 
A Grade: | and 
HC, Mrs. M 
» 3 and H¢ 
monthly comy 
members nm 
taking. It 
encourage 

Out mee 
Paddington 
past St. Vu 
Ocean Street tr 
Wednesday and i 
ing Mrs. Wilson 
Secretary, The 
dington, N.S.W 
beginners and 


LEICHHARDT CAMERA CLI 
The third tern 
were delighted to 
speak on Craw 
trated this most 
black-and- 
in hand ve 
On Sept 
our guest 


garded as a ciub 


fourth visit this year 


of his company 
Mr. Clucas lect 
Processing of Ne 
points raise 
Clucas also 
competit 

to break 
number 

Print 
mce 
Inter 
for th 


Mrs 


agaltl 


MANLY CAMERA 





Watkins 
each A 


number of high-quality entries presented. Mr 
gave an individual 
print and, where requested, on the B Grade entries 
The prints which formed the petition for the 
Treasure Hunt held on the Par Park outing 
recently was also judged. The results were : A Grade 

Pattern and Terture : |, C. Carmichael; 2, W. Davies; 
4, R. Mills Open 1, W. Davies: 2 and 3, W 
Glading. B Grade—Pattern and Texture: |, R 
Harwood; 2, W 3, F. Matson. Open 
| and 2, W. Chapman; 3, R. Harwood. Parramatta 
Hunt: 1, A. Whitmore; 2 and 3, C. Watkins 
4 very fine illustrated lecture on Pictorial Photography 
John Clucas, of 
4 number of slides were 
and bad « 


commentary on Grade 


atta 


Chapman 
Treas ire 


was given at a recent meeting by Mr 
the Kodak Lecture Service 

illustrating good and 
of interest pecessary to good photography were 
1. Members thoroughly enjoyed this talk and look 


another visit by Mr 


ym position, 


Clucas in the near 


vard to 


irt 


The Society extends a welcome to any 
Meetings are held fortnightly 
Hall, Caringbah on Monday nights, 
with an informal meeting clubrooms 
1) Frederick Street, Miranda, on the 
Monday nights. | 


} 


person in- 
terested in photography 
at the Catholic 
held in the 
alternate 
irther information can be obtained 
Publicity Officer, ( Carmichael 
Miranda; Tel.: LB6549 


yy contacting tne 
26 Matson Cr 
SUTHERLAND DISTRICT CAMERA CLUB 


September proved to be another 
club 


profitable month 

entitled 
M. Hind, 
in Portraiture conducted. At the 
Hind and June Banham took 
Whereas at 


of instruction fon members, a lecture 
General Photography having been given by Mr 

and a second exercise 
Portraiture evening Mr 


turns at modelling under floodlights 
was carried out under 
Hind supervised 
Watkins; so that with the 
experience and encouragement gained from the first 
effect of Mr 


the members’ work, this time it 
August portraiture evening Mr 


the supervision of Mr. ( 


Watkins’ additional 


lesson, and the 


experien some very worthwhile results are expected 


print competition, Ih tu 
nonth ] ldging was Carrie and comments given 
Mr. Watkins. Results wer B 


Smuitl 5, C Green arne and 3 


Mrs. I 


was held during the 


and 


Mrs. ( 


(srace | 


Heavens 
V isitors 

mibers ar 
Secretary 


LB25¢ 


Mrs 


telephone 


W. Gladi 


NEWCASTLE PHOTOGRAPHIC SOCIETY 
The Socicty 
Pokolbin on Sept. 11. The 
Great Dividing 


conducted a most successful outing to 
istrict sheltered by a 


spur on Range beyond Cessnock 
Australia’s 


was a record for 


produces some of best light wines. The 


attendance recent years 


Eric Kimble discussed 
His 


range of su 


On Sept 6, club member 


his best prints 
showed a wide 
lard. ¢ ompetitions 

Tanilba Outin K 
2? N. Ovolins 
2, H. Steigler 

Acuon-——-A Grad 

K. Flisikowski. B 


Lil 


during a n-show work 
! echnical 
star 


F lisikowski 


September ib Open acie ar 


2, E. Kimbk 5, roun ad W 
2, B. Youll 


Jones 


662 The A.P.-R. for NOVEMBER, 1955 


Colour Division 
N. Ozolins. 
Tanilba Outing 
K. Spruce 
September 19 
J. Novak 
Shipping and 
K. Spruce 
Floral: 1, N 
October 3 
a, K 
Point score pr 
E. Kimble, 53; K 
C. Collin, 23; M. McNaughton, 
N. Tacon, 12; C. Hirst, 11 
B Grade: B. Youll, 46; 
stone, 19: W. Moxham, 13; W 
11; S. Tacon, 11 \ 
Colour Division: N 
81; J. Novak, 57; K 
R. Winn, 33; C. Coll 
22; J. Punshon, 


Oper 
Spruce. 
ress 


F lisikowsk 


Latham 
Ovzolir 
spr 


Harris, 


THE QUIRINDI CAMERA CLUB 
THIRD ANNUAL PHOTOGRAPHIC 
EXHIBITION 
With the 1956 season of Ph 
thought 
we he t all 
Annual 


graph Exhibition will be held on March 16- 


Exh 

fast approaching, we 

and through y amateur 
Photo- 


next 


Know, 
photographers know that the Thir 


This exhibition, as is usual, is t * held con- 
with the Quirindi P.A. and 


c 
} 
i 


Association 
the 


this 


unction t 
Annual Show. T 
past 


1¢ success of this Exhibition over 


ouraged the members of 


Exhibi- 


two years has en 
club to increase their effor 
tion bigger and better thar lately, due 
to a clashing of dates annot enter Maitland- 
Muswellbrook Exhibition I it, Dut | ithstand- 
ing the ‘draw’ attaching have 
managed, with the 

from amateurs as 

Belair in South 

able showing In 


Mr. Henri Mallar 


the exhibition was 


and 


some time 


the amateurs 


have been here 
enthusiasm their 
they woul 


People ir 
reater 


ypport 








( AUSTRALASIAN 
p 


HOTO-REVIEW 


Editor \ \ E ¢ . NUMBER 11 





KEAST BURKE, A.R.P.S., A.P.S.A 
Hon. Rep. Photographic Society of America 1955 


Content 


Article 

The Photographic 5 
Darwin’s First Ph 
Permanent Colle: 

The Preparation of 
Writing ‘The Stor 
Colour versus Black 
N.S.C.C. ‘One Ne 
Telling the New P1 
First Australasian P1 
Notes from the Maga 
Review of September P 
Contest Entries Reviey 
A.P.-R. Editorial N 
The ‘Last Page 


An 


The Editor cordially int » of contributions 
on photographic top scription with a 
view to subsequent The A.P.-R.”’ 


KODAK (AUSTRA ry. inom 


S UBSCRIP 


EMBER 








Darwin's First Photographer 





The photographic work of Paul Heinrich 
Matthias Foelsche was of the highest order of 
his time and so great was the demand in over- 
seas countries for his photographs depicting the 
way of life in primitive Australia that he was 
forced eventually to cease sending out his work 
altogether. For Foelsche was not a professional 
photographer. By calling he was a policeman 

Foelsche joined the South Australian Police 
Force in 1856. Originally stationed at Strath- 
albyn, he was transferred to Port Darwin when 
the North was a most uninviting place. To 
one who had attained to such high educational 
and cultural accomplishments this was an 
appointment that would surely have amounted 
to almost complete banishment from civilisa- 
tion; but we must take into consideration the 
unusually resourceful disposition of Foelsche in 
whom the Government had recognised a man 
who could remain cheerful but tenacious in 
the face of hardship,* with a capacity for 


*. 
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adapting himself to 
Undoubtedly F 
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otherwise making life a continuous hazard for 


the few venturesome squatters had 


pushed further into the wild country. It is t 
the credit of Foelsche that scarcely six months 


after his arrival at Port Darwin the Govern- 


‘It afford 


arrival of the 


ment Resident was able to report 
me much satisfaction to state the 


Force stationed here are under excellent 


discipline and performing their duties 


satisfactorily Mr 
qualified for the part he fills.” 
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Foelsche eminently 


No doubt the immediate success of Foelsche 
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EARLY VIEWS OF 
PALMERSTON 














The Jetty, 1887. The nearest 
ship is the ‘‘Euphrates 


Native camp at 
Cavanagh Square, 1870 (?) 


Commercial Hotel, 1874. One of 
the first hotels in the area 
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The Permanent Collection of the M.C.C. 





Whenever photographs are exhibited at the 
clubs or the international exhibitions, author 
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R. Gregory 


WAREHOUSE, 1946 
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The Preparation of Solutions 





WATER Supply 

Impurities in water supplies are not respon- 
sible for as many troubles as it is usually 
supposed. Although most tap water does con- 
tain a certain amount of suspended matter 
and dissolved salts and gases, most of these 
impurities have no photographic effect. 


Large quantities of suspended organi 
matter, particles of finely divided sulphur 
which give the characteristic opalescence to 
sulphur waters, hydrogen sulphide, and 
soluble metallic sulphides are the only im- 
purities likely to cause serious trouble with 
developers. If there is sufficient suspended 
matter to Cause spots on negatives or prints, 
the water should be filtered. Organic matter 
is usually precipitated on mixing the de- 
veloper, but, frequently, biological growths 
and bacteria thrive in a developer and form 
a slime or scum on the walls of the tank. Some 
types of these growths act on the sulphite in 
the developer and change it to sodium sul- 
phide, which fogs the emulsion. Organic 
matter may also give trouble in the washing 
process, since it is likely to be coagulated by 
the alum introduced from the fixing bath and 
settle on the surfaces of the negatives or prints. 


Sulphides can be removed from a developer 
by developing some waste film or by adding 
25 grains of lead acetate per gallon (0.4 gram 
per litre) of developer. The precipitated lead 
sulphide and excess lead will settle and the 
clear liquid can be decanted for use. 


Extremely hard water may give a finely 
divided precipitate when the developer is 
mixed. This precipitate will usually settle out 
on standing, but even if it remains in sus- 
pension, it will have no photographic effect. 
If the precipitate is considered objectionable, 
it can generally be avoided by the addition 
of Kodak Anti-Calcium. 


Certain developers which are clear when 
mixed may form a finely divided precipitate 
after they have been used. This is a normal 
effect and is not an indication of poor mixing 
or impure water. 


A chemical analysis of the water supply 


usually reveals very little concerning its 
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An excerpt from the 
Kodak Data Book : 


Processing and Formulae 


photographic usefulness. The only really 
useful test is to prepare the required photo- 
graphic solution with the suspected water 
sample and actually use it; then compare 
these results with those obtained with the 
same developer or fixing bath prepared with 
distilled water. In most cases both solutions 
will be alike in their photographic effect, even 
if not in appearance. 


Types OF CONTAINERS 


Glass, hard rubber, enamelled steel, and 
stainless steel (of specified quality) are the 
materials most commonly used in the con- 
struction of containers for mixing, storing, and 
using photographic solutions. 


All are used safely with any ordinary solu- 
tion. The choice is determined primarily by 
economy, convenience, or size availability 


Not all metals are suitable. Tin, copper, 
and their alloys may cause serious chemical 
fog or rapid oxidation when used with de- 
velopers. Aluminium, zinc, or galvanized iron 
should not be used with either developers or 
fixing baths. 


With any vessel, care should be taken to 
avoid inaccurate measurements of volume. It 
is common practice, when a bottle is used, to 
bring the solution to final volume by filling 
to the neck of the bottle. Yet in many 
cases, so-called quart or gallon bottles may 
hold considerably more or less than the 
nominal volume and, unless calibrated, will 
cause errors in dilution 


CLEANLINESS 


Contamination of processing solutions while 
being mixed is a frequent cause of defective 
negatives and prints. All mixing apparatus 
should be cleaned thoroughly immediately 
after use to prevent the formation of incrusta- 
tions which may dissolve when a new solution 
is being mixed. 
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WHAT A SILHOUETTE ? 


1 silhouette is a shadow outline or profile completely filled 
in with black. The peculiar charm of a silhouette depends 
solely upon the interest created by its shadow shapes. 
Photographic silhouettes are necessarily the result of 
exposures taken from a viewpoint facing towards the source 
of light. But they should not be confused with “against-the- 
light” subjects which may include, incidentally, one or two 


objects themselves seen as isolated silhouettes. 


In against-the-light photography the objective is invarti- 
ably to expose for rendition of detail in the shadows; the 


shadow areas in silhouettes are deliberately under-exposed. 


A picture may be classified as a silhouette only if us 
perspective is confined to two planes consisting of the 
black foreground mass and the highlighted background 
or vice versa. Pictures qualifying as against-the-light sub- 
jects always show full perspective. 


In landscape photography a subject is not usually 
considered to be a true silhouette unless it has been so 
arranged that the silhouetted interest occupies the major 
part of the skyline and extends practically across the whole 
base of the print. If much foreground detail is included 
the print will surely come within the category of against- 


the-light. 


So forewarned, the reader is now at liberty to exercise 
his discretion in classifying the prints in this portfolio. 
Some examples would appear at first glance to be border- 
line cases, but a little deliberation upon the points men- 
tioned above should clearly indicate the class to which each 
one belongs. 
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AGAINST THE LIGHT 
OR SILHOUETTE? 


An {lbum oO . dies 





A. W. BRADFORD: Waiting 
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R. NANKERVIS: Wysterious Heights 
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I. H. CALDWELL: Sky Line 
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PAYTON 
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F. E. BENNETT: Day’s End 
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R. M. KEFFORD: Discus Thrower 
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jJ. HOEY: Cold Grim Dawn 
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Writing ‘The Story of the Camera 
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iid personal friends Together they 
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assistance made my work possible 
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of knowledge 
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learnt that every news- 
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romance. This is something that did not 


happen in any other country in history. 


The Story had to be written by a photo- 
grapher with a knowledge of processes and 
chemistry because so many clues lay in the 
prints themselves. People brought me prints 
of Lola Montez taken on the goldfields—so 
they said—and were willing to swear to it. 
But a glance at the historical dates show that 
Lola left Australia two years before prints 
were made; her Australian photographs must 
be either Daguerreotypes, or glass positives. 


Others brought me pictures of the Mel- 
bourne Cup supposedly taken before 1880 
when the wet-plate five 


exposure was 


seconds. 


Again, many of the first prints were pasted 


on unsigned mounts, and Brown’s prints can 


only be distinguished from Smith’s by the 
amount of gold he used in the toning bath. 


the City Directories could be mis- 
leading. One wondered why Smith (according 


to the Directories) kept moving his studio to 


Even 


different locations in George Street, until a 
closer study disclosed that he was still at the 
same stand— it was the street numbering that 


was being changed, and changed several times. 


In a few years, although I'd started from 
nothing, I had more material than I could 
use, and a great deal of it kept repeating the 
story. This was particularly the case when I 
asked for biographies of Grandfather from 
the now very old grandchildren. At least fifty 
elderly ladies assured me that Grandfather was 
old which | 


heartily applaud in the hope that he is now 


“a dear religious gentleman’’, 
enjoying his just reward. But there were so 
many 
left 


“dear old religious gentlemen”’ that it 


Grandpa completely undistinguished. 
Sad to say, virtue alone rarely gets a character 


into secular history. 


If they had said that Grandfather was an 
old so-and-so, which he probably was, that 
would have made ‘copy’, for photographers 
were not only human but subject to far more 
temptations than many men in less personal 


avocations, and they were not all saints. 


I came across a few beautiful skeletons in 
our family cupboards, but you won't hear 


their bones rattle in this history. 


And so there is a story behind The Story. A 
story of ‘scoops’ and of quite amazing dis- 
coveries, of the finding of hoards of old nega- 
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tives and piles of albums of famous men who 
made photography their hobby in the eighteen 
fifties and sixties. 

I discovered that Australian history owes a 
great debt to our women, for without them 
there would be few family 
all the old 
addressing myself to 


records. I wrote to 


famous families of Australia, 
Without 
exception their replies ran something like 
this : “Delighted to help, but as you know the 
women look after that sort of thing, so I’ve 
Well, 


thank goodness the women do look after that 


the men. 


passed your letter on to my sister.” 


sort of thing. 


that 


main 


Checking over these sheets, it seems 


the 


how a 


other missed 
tell short 
Encyclopaedia article was eventually to end 
And, | 
am happy to say, the volume will be published 
the 


seven-year assignment. 


I have somehow or 


point which was to you 


up as a two-hundred-page volume 


next month conclusion of an exciting 


Footnote 


Last week a learned Judge who is now 
completing an Australian history rang up and 
invited me to lunch in his chambers, because 
he had heard I might be able to help con- 
cerning a detail of his research. 


Like had England, 


France, and the United States for information 


myself, he sought in 
for his book, and was amazed at the generous 
the 
material that was discovered. ““You know,”’ he 


assistance he received, and wealth of 
said, “‘my days in Court have been spent with 
the seamy side of life. It tends to give one a 
wrong outlook on people, but all the trouble 
strangers have taken to help me in this pro- 
has given me a faith in human 


ject new 


nature.” 


Cee eee eee eee eee ee eERER EEE EE TEES EEEEEEESEEESEESESEEEEESESERERERESESSSORESESESESESESS 


INTERNATIONAL EXHIBITION 
OF PHOTOGRAPHY 


) ; 
Hf. rd Phot graphic Yociety 
i 
Classes include several sections for 


slides in monochrome or colour 
entries accepted 


both prints and 
Collective club 


23rd January, 1956 
Exhibition to be held at Gants Hill Municipal Library 
27th February to 13th March, 1956 

Advance entry forms may be viewed at the Editoria 
Office. Copies from the Hon. Exhibition Secretary 
Mr. C. T. Sims, 16 Christchurch Road, Ilford, Essex 
England 


Closing date for Entries 


rreriririrtr tri it tit 











kK. BROWN 
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he weve! 


on! when 


imagination and_ ski ( n when 
applied to the maki cclaim 
chrome Perhap tne t hen that 


colour lies in the fa just off 


laboratory proce ea 5b iu ise it to 


amateur is obliged é egins again 


{ 


associated with heart 


side of photograpl But to find 
that colour mate: 
of precision in If vou 
where home deve pment ra. do not 
the results | tended 
disappointing eoleus 

Whilst a tl ! knov Colour 
white phe u ip! l t r but the 
it is most desirable that the first 


should understand the } es under- 


arrangement befor raphy 
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The N.S.C.C. ‘One 


Negative’ Contest 





A few months back, on being asked to make 
my choice and advise on a similar competition, 
that all the 
possessed some slight differences 


I expressed regret negatives 
and this put 
some of the workers at a disadvantage and 
gave others an advantage. In this group of 
prints, which is the result of a competition 
conducted the members of the 
Northern Suburbs Camera Club, I am glad 
that the prints were all obtained from the one 


original. 


amongst 


My first choice goes to J.K. J. who submitted 
a print wherein the maximum of thought and 
ingenuity seems to have been used to the best 
advantage. He took that portion of the print 
which to the average person would appear the 
least impressive and created this result. It took 
me quite awhile to work out how the result 
was arrived at and it that 
departure from the orthodox pays dividends 


certainly seems 


when handled with artistry and intelligence. 


M.]J.’s print Evening Light is my next choice ; 
the way the print control was used to obtain 
the best possible amount of light in an 
extremely masterly manner 


method of 


together with the 


trimming, allowed nothing to 


intrude unnecessarily. 

R.J.’s Industrial Graveyard is my third pick 
wherein the Same tec hnique as in the first was 
used. Whilst I feel the light printing helped 


the eerie feeling of the situation, nothing was 
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A review by KARRADJI 


gained by the inclusion of the conflicting lines 
in the top right corner that give the eye an 
unnecessary ‘“‘jolt’’. 


A.M.’s print is my fourth choice. I like the 
texture obtained on thin base document paper 
but I wonder why, with such an impressive 
foreground, the new building at the back was 
not lowered in tone. As it is, it 
chimney of its importance in the composition 


robs the 


and keeps the eye jumping from point to 
point, as also does that overstrong, high toned 
base. A 


mass at the chimney 
spite of all this. 


nice print, in 


C.P.’s print is somewhat of the same breed 
as Evening Light with the difference that the 
overall tones do not allow for any attempt at a 
bac k- 


been 


dramatic interpretation. Parts of the 


ground and foreground could have 


lowered in tone to advantage. | feel that for 


this treatment too much was included 


I am wondering why D.S. ch 
uninteresting portion of the ne 

to do so much controlled print 
whole of the 

effect 
but 


print been taken 


montage something may 


made of it, 


its present iorm 


Print from the negative 
contestonts in the 


‘One Negative 





NORTHERN SUBURBS CAMERA CLUB 


ARMAGEDDON 
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GRAVEYARD 


NORTHERN SUBURBS AMERA 
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C.P.: NO TITLE 


NORTHERN SUBURBS CAMERA CLUB 


698 The A.P.-K. for NOVEMBER, 1955 





NORTHERN SUBURBS CAMERA 


F item 


gar seasmes pase 


A.M.: NO TITLE 


NO TITLE 
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Silhouettes are Easy 


Chere 1S 


cuts 


a game of silhouette in which some 


one something resembling a_ person's 
profile out of black paper and mounts it on 
white paper. Much more fun can be had with 
the kind of 
make at 


with people that you know as your subjects 


silhouette that you are able to 


home with your own camera and 
You can have a lot of fun making silhouettes 
as entertainment at a small party or to enliver 
a dull evening at home 

Che technical aspects of exposing silhouettes 
are simple indeed. Begin by stretching a sheet 
or other white material doorway 
Place a light behind the 


subject in front of it and 


across a 


sheet and your 


shoot your picture 
with a time exposure. In that way your subject 
silhouetted in black 


against the white 


will be 


background 


The light behind the sheet can | iN 
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Telling 


the new 
picture- 
maker 


(No. 38) 


phototlood i i 


ment, your exposure will 


XX film. Wit 


non-adjustable camera, U al exposure 


second at f 8, using Super 


ibout wo seconds I you ha Ve ichre ITi¢ 


film in your camera, doul 
to compensate [or the 
If you wish, you 


} 


100-watt household li 


reflector and your film 


the exposure will be about 


f 8 for the adjustable camera, o1 


seconds with the box-type came 


You can make outdoor sill 


placing the subject directl 


camera and the sun (so that his 
the sun) or against a br 
The best 
silhouetted figure i 
detailed backe 


the subject where ther 


time for tn 
scent 


pick up detail in the 


for the well-lighted bax 





Windows offer 


Picture Possibilities 


You can use a wind 
frame to enhance the 
to direct the eve 
point of interest in t 
duce that all-imp 
which every phi OUT 
achieve. 

When you are 


to photograph S 


mn set your 

one) and 

{ field and 

ur main 
ne. 

or scenes 

isually 

camera 

ve maxXli- 


by 


THROUGH 
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THE KODAK EXHIBIT 


at the 


FIRST AUSTRALASIAN PRINTING EXHIBITION 
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THE KOD HIBII 


First Australasi KR axrhibition 


Wynva 


Kodak partictp 
of technical 


{ris were 


{mn introductor 
range of fustra 
exacting requ 
portrautist, the 
These appli u 
theless we belts 
scope of the 
Apart jrom the 


covered the follow 


THE KODAK FLEXICHROM! > FILM 


Flexible colour from black M tilith repro- 


STANDARD COLOUR REP 1) 11M 


Separation technique 


(Flexichrome Print 


NSFER 
THE KODAK WM KN 
MASKING METHOD our trans- 
tor direct colo 
ILM 
INDIRECT COLOUR REP ae 
ilk Screen 
Separation technique tl 
(Kodachrome Transpar M AND 
PING FILM 


luction 


THE KODAK TONE-! 
Half-tone effects with 
PER 
INDIRECT COLOUR R 
Separation techniqu 
(24 by 36mm. Kodachr 


original 


ONTACT 


KODAK 
KODALITH ‘THO |] [ATERIALS 


as used for screen | r Printing 


The major porti 
of the company 
to single out ar 
School of Grapi 


was respons Die 
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Notes from the Magazines 





USING T.V. APPARATUS IN ASTRONOMY 
United Kingdom Inforn 
When 500 astronomers 


Dublis 


TONE AND COLOUR 
By James M. Caulfield, M.Photog. 
ij 


with wu 
18 ati osphere 


a larger 


be an consiK 
emulsions. ‘I he 
men to explore 
effective use of 


telescopes. 
New View of the Sun 
In 1951, a possible 


Mr Bruce S« 


onon on the staff ( 


pr 
ar 
The j involved the velopn 
telesco based on the ligt t-storage pre 
ated 1 certain yD photo-elect 
camera tubes and 


conjunction with speci 


An approach was made to the ( 
Observatories, who co-operated 
12-inch horizontal solar t l 

inch Newall refiector 
substantially normal televi 
encouraging that it was de 
with the design of more 
exploit the possibilities of special 
Vacuum Physics Division of the fir 

Photographic images were obtained 
of the sun’s disc in ultra-violet an 


_ 
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THE HUMAN EYE AND THE CAN 
By Stefan Roda 


1 





Review of September Portfolio 








By KARRADJI 


-~ 
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Review of 


Contest Entries 








an excellent anu 
that brings 


1 action that n 


Vegetable Phantasy 


its excellent 


if somewl 


recogmi 


Actual 


ws or re« 
pete with 
these f mitests 

S$ rich in texture 


appe al to us 


resented 
hehting, pose, ar 
anding ¢ 


hh less ce 


lations 


Althoug! 
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Review of September Por 
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Continued 


phe Lontests 


mM petitor 





Editorial Notes 





PRIZE LIST FOR NOVEMBER 
CLASS “A”’-SET SUBJECT 
“Sinister F. P. Hion 
“The Old Tre 
Third “Tales of Yore Geo. Wir 


Highly Commended : I. H. Caldwell; A. K 
L. J. Dundon; Kiki Mathews 


First 


Second yuper’’, Geo. Windle 
ile 


Dietrich 


CLASS “B’’_SET SUBJECT 
“Man of Strength’’, Jess Bennett 
he Old Man . J Forides. 
“The Veteran’’, A. Richards.* 
Phird “John”’, K. Walker 
Highly Commended : S. M. Ballantyne; R. K. Brown 
D. J. Canavan; F. G. Charles; R. S. Cooper; R. F. 
Corbett: B. Kozlowski (3 


F irst 
Equal 


Second 


CLASS “‘A’’—OPEN SUBJECT 
“Thy will be done’, H. C. Devine 
“A Pelican Preening’’, R. Ritter 

Third “Stull Life’, D. McDermant 


Highly Commended: F. P. Hion; F. R. Lamb (4 
LD. McDermant; N. Ozolins (2); R. Ritter 


First 
Second 


CLASS “B’’-OPEN SUBJECT 

First “Night Intruder 
Second 
Third 
Highly Commended 
Brian Greed; A. G 


Brian Greed 
“Tavern Light’, A. Haig 
“Industry”’, F. G. Charles 


Jess Bennett (2); F. G. Charles 


Reynolds 


* Denotes new « ym petitor 


WELCOME TO NEW COMPETITOR 


A hearty welcome is extended to this month's new competitor, 


A.R. (Teerak, Viec.). 


CAPTIONS AND TECHNICAL DATA 
Cover Illustratior 
Drays, A. 1 

Exp. | 
yellow filter 


isten First, Class A. Open for July 
Super-XX film 


0 sec., f/16 


fgainst the Light or Silhouette Pages 676-689 
Strain, A. 7. J ester cond (Equa 
for Apnil. Exp t 

reflex 
Waiting, A. W. Bra 


! 


1), Class A. Oper 


October. Exp 
folding 

The Window, Mf. 7. MeN 
Open for Septen ber. | x} 
XX film, reflex 

Mysterious Heights, #. .\ 
Class B. Open for Octobe 
Super-XX him, retiex, vellov 

The New Era, A. 7. Jester 
B, Open for 
Super-XX film, reflex, yello 


Septem ber 


-— 
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reflex, light- 


» uper-XX film, 


Sky Line, /. //. ( 
June. Exp. 1/50 sec 
Harbour Sunset, / 
Class B, Open for 
Super-XX film 
Day’s End, F. / 
Set for May. Exy 
folding 
Through the Honeysuckles, / 
Class A, Set for June. Exp. | 
XX film, 
Discus Thrower, 2. Acfford econd (Equal), Clas 
B, Open for July. Exy ).6, Super-XX 
film, folding, red filter 
Dance Design, B.k fi 1 hird (Equal, Class B 
Set for June. Exp | sec., £/8, Super-XX film, reflex 
Cold Grim Dawn, 7. Ho« HC, Class A, Open fo 


September 


refiex, yellow filter 


Exposure 1Ol KNOWwT 

Late Toiler, R. S. Cooper.—Second (Equal), 
B, Set for June Exp. 1/100 se« fii 
film, folding 


A Photographic Contest is a feature of the 


Y.W.C.A. INTERNATIONAL FESTIVAL 
OF CHRISTMAS 


Sth to 10th December, 1955 


Amateur Award, £20—for photograph interpreting some 
aspect of Christmas. Send entry fee 5/- and stamped 
addressed envelope now to Y.W.C.A. Photographic 
Exhibition, 189 Liverpool Street, Sydney. 

Closing date for entries and submission of prints, 21st 
November. Professional photographers are invited to 
submit non-competitive entries 


The Preparation of Solutions 
Continued from page 675 

Air is one of the w 
Oxidation nm 


sealed bottle if the solutior 


solution 


solution is used from a |: 
increased each time 
chances for acrial 

It is best, 
bottles. A sm 
should be left 

1 temperature 

rst the 


tties 


Phe temperat 
in particular, ox 
with a resulta! 
propensity for sta 
keeps for 2 or 3 n 
factory in ; 








The Photographi 





PHOTOGRAPHIC SOCIETY OF \ 
The nig 


tCAPHIK CLUB 


insects, spider 

of beautiful och 
had gained for M 
the Royal Pho 


The meeting 
First was the Ann 
President’s Repor 
Accounts were pre 
Situation wit! 
Nominations for of 
sufficient to fill the 


declared ele 
V ice- President 


GROUP 


DEVONPORT CAMERA CI 





attendances during the one 
Society of Arts Lecture Roon 
he Print Section and 182 colour 
We were privileged this yea 
judge, Mr. W. Broadhea 
Phe show was opened by Mr. H 
Fred White, A.R.P.S 
logratlhing People at the mid 
strated his talk with an « 
ides whicl i 


sys t 


SOUTHERN SUBURBS VIC... PHOTOGRAPHIC 
SOCIETY 


tor S 


SOUTHERN TASMANIAN 
PHOTOGRAPHIC SOCIETY 


( ( 


CLOSING DATES: MAITLAND 
AND MUSWELLBROOK 1956 EXHIBITIONS 


nd or >) 


Mar f4 


would not miss the iatt vented fror 
taking part in the triy R.O'M 
A.E.A. (MELBOURNE) CAMERA CLUB 


The club was pleased to hear that ad 


n 
second place in the print section of the Victoria 
Inter-club Competitions. Cx t 


nat mis ¢ 
has only been functioning 
placed last in the previous comy 
very gratifying 

Results of the September 
4 Grade—Open: |, B. Greed 
Klein lable-top: |, B. Greed 
Morley B Grade Open es 
Wolff; 3, F. Everard Dable-toy 
2. D. Wickham; 3, F. Everard 
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The ‘Last Page’ 





1955 MAITLAND INVITATION EXHIBITION 
Whilst Photograp S i \ 
sending individua t 
the Hunter River A 
place on pub re-ora 
non of the generous 
prints for the ST 
Exhibition. This m 
{ssociation’ i“) 
Australian salon o 
Entrv forms 
the 1956 Exhibitior 
include a section 
This looks like 
We have also | 
by the Photog 
Gordon McCalman 
im the new pavilio 
Rwer P. and A. Con 
by again presenting a f 
photography 
* * * » and photographed in te 


IPSWICH PHOTOGRAPHIC SOCIETY S. Atkinson, who recognised its resemblance 


: surge of gases and dust that followe 
Second Annual Landscape Competition to bomb explosion 


A closing date for th 
viz., 19th May, 195 Lh . MOVIES AT DISNEYLAND 
entnes will take place 
Address for entries f 
P.O.. Ipswict Queer 


This ancient gum tree. which is 

bears the following inecription 

served as the home of J. F. Herbie in 
habitant of the tree was one of the 
district The property on which Ube 

his family 


r NOVEMBER, 





“THE BRIDGES OF SAN FRANCISCO” 


(A press release from The Art Institute of Chicago relative 
the Oct. 1955 Exhibition of Photography by Fred Lyon 
reprinted here by way of a suggestion to Sydneysiders 

Fred Lyon is a photographer who is in love with 
San Francisco. Every picture in his exhibition says so 
most graphic ally. He knows the cit» 
especially its bridges constantly provide a 
target for his perceptive kind of photography 


thoroughly, and 
which 


From his thousands of prints and negatives of San 
Francisco I have selected an exhibition of 59 photo- 
grephs, in cach of which a view of the Golden Gate 
Bridge or the Bay Bridge appears 


Sometimes the bridge is the entire picture, in 
others it is seen as only one small part. From the top 
of Nob Hill or Quoit Tower on Telegraph Hill, from 
Chinatown or Fisherman’s Wharf, from a moving 
cable car, an airplane carrier, a sailing boat, along the 
dangerous catwalks, or from a helicopter, some aspect 


of the bridge is ever present 

And then there is the fog. Fred Lyon loves the fog 
Though a permanent menace to navigation, the fog is 
the permanent air conditioner of San Francisco. In a 
summer afternoon it forms around the Golden Gate 
and moves inland at the rate of sixteen miles an hour 
The delicate “The Bridge”’ 
ably Whistler’s nocturnes, 


sersitive shape of invari- 
starts to resemble one of 
soft in its swirling colour of wet green and aquamarine 
with muted orange for accents 

At other times “The Bridge’’ is sharply delineated, its 


cables become precise and dis- 


vertical gossamer-like 

tinct as taut harp strings, and its huge steel girders 

etched in 

And the bridge is never still. So photo- 

grapher, and he knows, for he’s walked all over its 
} } . who 


paint on 


powerful, abstract forms 
Says ‘he 
lizzying heights with the “human flies 


the “international orang¢ colour 


inaccessible beam, while dangling on scaffolds 


ireds of feet above the cold water of the Pacifix 
In traffic hours the bridge rumbles, roars, and snarls, 
but even when almost deserted it continues to hum and 
purr as it sways and buckles in the usual 35 mile an 
When the strong winds blow there 
reech of the 


fingered expansion joints which complain like 


hour wind is first 


the singing of the cables. then the s« steel- 
somec 
muscle-sore giant and above all the sounds can be 
heard the fog horn blowing its unearthly blast 

Even the 


immediately 


most casual visitor to San Francisco 


becomes consciou ot the differences il 


the two bridges, and reacts t m with different 


emotions. The Bay Bridge is an unbending gem of 


engineering coldly shrouded wu silvery paint, con 
trasted to the coloured. spacious. delicately 
beautiful and 


warm, . 
inviting Golden Gate Bridge, which 


| fn | 


the sea has myriads of oods 


lifference 


Fred Lyon captures thes 
moods in his photographs ; I turns again 
again at all umes of th 
the San 


poetic u 


Francisco 
terpretations © 
respect for 


craltsme 


ack 

PSA 

now Marct 

to have been 
fi 

proposers al 


1955 Directory 
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20TH ROCHESTER (N.Y.) INTERNATIONAL 
SALON OF PHOTOGRAPHY 


Two Silver Medals 
A medal for Stereo Colour 


Fifteen Bronze Medals for prints 
for 2” x 2” colour slides 
Slides 


Sections: (1) Pictorial Prints, Monochrome and colour; 
(2) Nature prints, monochrome and colour; (3) 
Pictorial colour slides, 2” x 2” only; (4) Nature colour 
slides 2” x 2” only; (5) Stereo colour slides, 13” x 4 
mounted for projection 

Sth February, 1956 


Australian entries exempt from fee, provided Inter- 
national Reply Coupons sent to cover return postage 


Exhibition to be held 2nd to 25th March, 1956 at 
Memorial Art Gallery, Rochester 


Closing date for entries 


Particulars and Entry Forms available now from Mr 
Jack Stolp, A.P.S.A., 282 Bellehurst Drive, Rochester 
17, New York. U.S.A 
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THE LATE S. E. H. YOUNG, A.R.P-.S. 


Jur attention has bee! vn ti i important 
Mission in respect 


n our last issue 


This related t 
Royal 
honour 


} 


Photographi 
of which h 
lis interest 


international na 
arranged for a numi 
Camera Club 
of these occasior 


reproducing S.E.H.Y’s 
the English clul 


Full marks for our camera- 
designers and artists! We notice 
currently conducting a c¢ 
which calls for snaps 
‘Bond’s athletics Also 
that there is hard 
least two or three 


‘Photography in 


16mm. Kodact 
worthy cause whet 
professional produ 
ort’ descript 
lile-saving 
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THE SHELL COMPANY 


£100 Colour Transparency Contest 
is again being held. 

Entry forms and fu 

all She 

of the Shell ¢ 


Veadiers as 
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Protect Your Snapshots with 


KODAK ALBUMS 


. . . for Kodak Albums help you to ¢ w the fun of the snapshots 
that you make today. They provide } -to-keep yet permanent 
picture record that you will enjoy years ahead. Check over 


the wide range of Kodak Albums shov II at r nearest Kodak 
Store to see them for yourself 


“AUSTRALIAN EMBLEM 
SERIES ALBUM 


amera 


ty of 


RHODES ALBUM 


A serviceable 

for the beginner 
give added protect 
permits the addit 
assorted colour 


cord. Grey 


20 leaves. Size 
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<VICTOR ALBUM 


An attractive all-purpose 

leaved to protect your 

cover is surfaced with 

stamped ‘Photo A 

and corners are cove 

leaf style, with stro 

leaves, 
No. |. 25 leaves. Size 10 x 83 inches. Price 16 
No. 2. 40 leaves. Size 10 x 83 inches. Price 20/3 


ORMOND SERIES ALBUM > 


Features a beautifully-embossed landscape 


motif set within its gold stamped circular 
design. Its stiff padded cover is availabie in 
an assorted range of colours, each being 
firmly eyeletted and bound with a strong 
cord to match. Blue-grey leaves. 


Size IA: 20 leaves, 74” x 94". Price 17/6 


CAMERA STUDIES 
SERIES ALBUM 
Its attractive coa 
a touch of distin 
for gift purposes 
hanced by the 
Studies."” It 
coloured cover 


rded to match. B 


Size 4: 20 leaves, 94° x 10)”. Price 22/- 


REGAL ALBUM > 


A smart and attractive range with padded 
leather-type cloth covers—various colours 
n single and two-tone effects. Each is gold 
stamped ‘'t , : 


secured with a i tasselied 


hor eyeletted ana 


Blue-grey leave 


No. 1. 22 leaves. Size 8x 10} ins. Price 16/- 
No. 3. 22 leaves. Size 10} x 12} ins. Price 24/- 
No. 5. 22 leaves. Size 12 x 14} ins. Price 30/3 


Spare leaves for each size available separately. 


-_ 
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STRAND ALBUM 


A ™ 
A Tricn-io 
to treasur 
features tv 
eyelietted 


Protec 


No. 1. 2 


, 
+ 
4 
5 


SPECIAL ALBUM 


48 leaves. Size 11 x 9 inches. Pr 32/2 
Set of 24 spare leaves. Price 6 6 pe 


KODAK (Australasia) PTY. LTD.. A I ALERS EVERYWHERE 
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SALE OF USED 


APPARATUS 





AND LENSES 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 


2740—Verascope Model F40stereo camera, 24 x 36mm. 
twin Som-Bethiot f/3.5 lenses, 8-speed shutter, 
coupled rangefinder ie £150 


4433—Ensign Commando, 24” x 2”, Ensar f/3.5 lens, 
8-speed shutter, coupled rangefinder... £24 


4731—Leica WIC, 24 x 36mm. Summitar f/2 lens, 
150mm. Kilar f/3.5 coated lens in Kilfitt reflex 
housing, always-ready case ‘ £166 


2180—Kodak 3A, 34° x 54”, K.A. yee lens, 7-speed 
shutter, lente case - £6/15,- 


2191—Balda, 24” x 34°, Radionar sine lens, ome 
shutter ee £10 


2231—Zeiss Tenax, 24 x 36mm., Novar f/3.5 lens, 
Compur-Rapid shutter, always-ready case £18 


2310—Flexaret, 24” x 24”, Mirar f/4.5 lens, Prontor 
Ii shutter, always-ready case .. , £20 
2293—Ensign Ranger, 24” x wd 
speed shutter : 


Ensar beter lens, 3 
£5 /15/- 


2289—Six-20 Kodak Vollenda, 2}” 


x 34°, K.A. f/4.5 
lens, Compur shutter a 


£9/10/- 


2285—Kodak Medalist, 2” x 3,4”, Ektar f/3.5 lens, 
Kodak Supermatic shutter, always-ready case. 
Price wi zs £59 /10 /- 
oo <2, 
9-speed shutter, coupled 


2319—Ensign Autorange 16-20 Special, 
Xpres f/3.5 lens, 
rangefinder 


2334—Kodak Medalist li, 24” x 34°, Ektar f/3.5 lens, 
Flash Supermatic shutter, flash gun, 6 filters, 
always-ready case. . 9,10,/- 


2348—Agfa Standard, 24” x 34” plate camera, Solinar 
f/4.5 lens, 6 plate holders, 4-section tripod, 4 
filters, lens hood, 2 dishes, Envoy tank 
Price £10 15 - 


2353—Super Ikonta, Tessar rf 3.5 lens, —— Rapid 
shutter . £3110 - 


2356—Six-20 Kodak ‘‘A’’, 24” x 34°, K.A. f/4.5 lens, 
8-speed shutter, type K.A. flasholder .. £12 


2364—Canon, 24 x 36mm., Serenar f 1.8 lens, Serenar 
135mm., [/3.5 telephoto lens, Metrophot 
exposure meter, amplifier, always-ready case. 
Price £133, 10 - 


2380—Six-20 Kodak *‘A’’, 24” x 34”, K.A. f/4.5 lens, 
4-speed shutter, 4 filters, — ring, close-up 
lens, case ee . £9 10 - 


2392—Six-20 Folding Brownie, 2}° 
lens, 2-speed Dakon 
Price 


x 34°, K.A. £/6.3 
shutter, leather case. 
£6 15 - 


2395—Certo Dollina, 24 x 36mm., Xenar f/2.8 lens, 


Compur-Rapid shutter, always-ready case. 
Price a3 
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2404—Futura, 24 x 36mm., Futar f/3.5 lens, 
SV shutter, always-ready case 


Prontor 


£2210, - 
2407—Contax Ii, 24 x 36mm. Sonnar 50mm.., f/2 lens, 


Sonnar 50mm. f/1.5 lens, Som Berthiot 75mm.., 
f/2.8 lens, always-ready case £87 


CINE 


4939—Eumig P11 Projector, 16mm., resistance, 115V., 
SO00W. lamp, extension arms, leads £55 


2269—Scalare Cine Projector, 8mm., 115V., 
lamp, 25mm. Angenieux f/1.5 lens, 


300W. 
built-in 
£53,/10/- 


resistance... 


2377—Cine Nizo Camera, 8mm., Heligon 25mm. f/1.5 
lens, Nizo Anast. 50mm., f/2.8 telephoto lens, 
leather case ne £87 


2397—G lass Beaded Screen in case, 40” 
yellowed) .. 


x 52”, (slightly 
me £4 
2398—Kodascope 16mm. Rapid Splicer and Rewind, 

and Kodascope 16mm. Viewer .. . £10 


2399—Kodascope Model KS50, 115V., 
Kodak f{/1.6 projection lens, 
tripod ; ; 


750W. lamp, 
resistance, case, 


£73, 15,- 


2400—Cine-Kodak Model B, 16mm., K.A. f/1.9 lens, 
K.A. 75mm., f/4.5 lens, case ; : £55 


2410—Cine-Kodak Magazine Camera, 
25mm., f/1.9 lens, 
Price ; 


16mm., K.A. 
16, 32, 64 frames per sec. 
i £55 


SUNDRIES 


4864—Dallon 34 ins Sheet Film Developing Tank 
Price £8 


4888—Photo Lab 
Lester 


Index, 9th Edition, by Henry M. 


£615 - 
4872—Ross Xpres 12”, f 4.5 lens £12 


4941—Walz Flash Gun, 
mounting bracket 


1-cell extension, flash lead, 


£6/15 - 


Contax, case 


4950—Zeiss Triotar 13.5cm., 4 eee: lens, for 
£ 


36/10 - 


2121—Gnome Alpha De-Luxe bed x 3}° Enlarger, 
Wray f/6.3 lens is £27 

two 60VV., 240V. 
£20 


2136—Gnome 3}{” x 4}” Enlarger, 
lamps, Pentac 3”, f/2.9 lens 


2199—Kodak dangee Lens, 105mm., f/4.5 flange, 
Price £16 16, - 


2226—Self Recta Glass 
Price 


Beaded Screen, 30° x 40” 


£12 
2309—Dagor 90mm., f/6.8 lens, in shutter £5/10/- 


2287—Palec G100 Speed Flash £27, 10,/- 








SALE OF PPAR! A\D LENSES 





2317—Pentac 8", f 2.8 ler ty R 25 een Street, Brisbane 
2343—Pelco Enlarger 
Dallmeyer 2 
board 
2351—Barton Enlarger é 
2362—Dalimeyer 12” Soft Focu é ' ‘Zien heirs 
2402—Nikkor 5 cm., f.2 ed | a = 
Price é 
2403—Serenar 13.5 f 4telephoto ke s Prontor 
adapted for Foca £16 
Compur 
£9 


f/4.5 lens, 


KODAK STORE, 37 Rundle Street, Ad : “ii 
CAMERAS A tar f 4.5 lens, 


£9 

1050—Ensign Commando, Ensa 
rangefinder £22 f ens, Diomatic 
85—Ensign Ful-Vue Mode £2 = €12 
88—IA Pocket Kodak, f 7.9 lens é : Vaskar f/4.5 
89—Six-20 Folding Brownie, me se-up lenses, 
shutter £3 £13/10/- 


98—Six-20 Kodak “‘A’’ f 6.3 lens y x 34°, Anaston 


leather case é ; i shutter, leather 
£7/10/- 


SUNDRIES 
Prontor 


99—Palec Model | Exposure Met J £20 





KODAK CHEMICAL MIXING PLUNGER 


sier, more thorough 


ngle -powde r chemical 
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SiX-20 BROWNIE ess: 


Second in the famous Box Brownie family —the ideal choice for simpli- 
fied, sure-fire picture making based on Kodak quality of manufacture. 
I. 


Has built-in flash contacts to accept Kodak Flashoider. 
2 


Assures sharp focus for either distant views or close-ups at 3 feet — 
thanks to handy built-in portrait lens. 


Tested Meniscus lens, reccss2d for protection and to minimise lens 
flare, gives crisp, bright pictures. 


Dependable rotary shutter has snapshot and ‘‘bulb” actions. 
Two large brilliant viewfinders simplify viewing of all subjects. 


Modern push-button shutter release reduces possibility of camera 
movement. 


Robust all-metal body; black grained leatherette covering. 


? 


i 
\¢ 


> \ 
)® 


' 


io 


TITITILLLLULL ( 


Yes 
2 
a 
. 
4 


Loads with Kodak V620 film for 8 pictures, 24 by 34 ins. €2/15/- 
Prices for Flasholder, £2 10 


; for Flasholder fittings, 19 3 


720 The A.P.-R. for NOVEMBER, 1955 








s} 
j 4 


KODAK FILM GIFT PACK 


Here’ 


ahh IneXNpens 


Price \ 


BUY A PACK NOW TO BE RE T AST MINUTE GIFT 





A super salesman 


that never speaks... 


With the aid of the camera the manufacturer 
adds “eve appe al” to his sales promotion and 
advertising campaigns this wavy he can 


send his message to all corners of the globe 


ly for it is 


quickly, clearly. imexpensiy 
true that a picture is worth a thousand words 
Thus. vou are better informed of the latest 


products and techniques 


Photography al work 


ior the Photographer... and You 
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